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Upstairs:
In de tribune



WAT

HOE

MAX 100

MAX 100

Totaal



WAT
Coherence: The degree of coherence and (conscious) relationship between and within the audio and 
visual elements. Within the context, the visual musicality is assessed; reproduction and enrichment of the 
musical structure. This includes phrasing, time signatures, tempi, dynamics, atmosphere, etc.

Vocabulary intention: The extent to which the intention of the composition is clear. What does one want to 
portray with the composition? This assesses the presence of motivation, against functionality, as well 
as the use of expressive and dynamic skills (of, among other things, space, time, weight and progress) and 
the use of emphasis to clarify the intent of the design.

Variety: The extent to which different design techniques are used. This includes grouping or arranging 
the elements of the composition, including plan, function, time, unity and the use of the dynamic effort 
qualities (space, time, weight and progress) in a varied manner.

Creativity and innovation: The extent to which innovative design elements or innovative techniques have 
been used in the design.

Blend/Mix: The extent to which there is a mix of audio and visual elements as well as the mix and 
integration between the visual elements themselves.

Unity and Balance: The degree to which design elements are unambiguous: the effective agreement or 
conscious relationship between the elements of the design. By this we mean the synergistic interplay of and 
the weight distribution between the design elements.

Horizontal orchestration: The extent to which sentence structure is present. The design is judged over 
time, running from the first beat to the last beat of the show. Important points of attention are the evolution 
of each idea, from one to the other, the quality of the design within the previous development of the visual 
plan.

Use of materials (equipment): The use of materials: For example, flags, rifles, sables or similar materials, 
including sets and props.



HOE
Clarity/Brightness: The degree of clarity and clarity of the (executed) program. The 'readability' of the 
design principles and the techniques used are assessed.

Accuracy: The extent to which the force/sections is/are able to work together. Here the judge assesses 
the ensemble's ability to maintain accuracy/control over space, time and form. The following will 
be appreciated:

• accuracy of free form/staging/drill sets;

• accuracy of technical and dynamic skills (space, time, weight and progress);

• accuracy when moving through space and time (timing);

• accuracy in orientation –checking direction, relationships (e.g. intervals) and positions.

Expression: The extent to which emotion is expressed. The presentation of the roles, nuances and detail 
is assessed. This also includes the use and ability to perform simultaneous responsibilities.

Involvement: The extent to which the force is aware of its own unique contribution and place. This 
assesses the involvement of the performers in the written program.

Style / Idiomatic Interpretation: The degree of understanding of having and performing a particular style or 
styles and understanding aspects in the design and portraying it. The implementation of the dynamic 
effort changes (space, time, weight and progress) is also considered.

Pace & Pulse: The extent to which efforts are required and tempo & pulse are applied.

Adaptability and resilience: The extent to which there is ability to adapt and the speed at which errors are 
corrected.



Downstairs:
Op het veld





Shape, body, and equipment responsibility: The mastery of the physical 'tools' to be used: muscles, bones, flexibility, 
agility and movement skills. Matters such as dynamic efforts (mental and physical), awareness of space and 
individual coordination are included as well as the control of the equipment used. The extent to which efforts are required. 
This includes the following criteria:
• The range in which an individual and/or segment moves from point A to point B.oThe range in which an individual 

and/or segment moves vertically.
• The range in which an individual and/or segment moves around his or her axis.oThe range in which equipment is used.
• The range in which an individual and/or segment controls his/or her body.
• The range in which an individual and/or segment should use his/or her posture and/or adjust facial expression.
• The range in which different elements are stacked.

Dynamic Effort Qualities: The range of:
• Spatial paths are direct or indirect.
• Movement gradations from very slow (sustained) through to very fast.oEfforts from light/soft to strong/sharp.
• Movement degree from free / open to bound (control of energy in the arms and upper body, control of breathing).
• The use of the material.
• This applies to the use of the body, the (drill) shapes and the use of material.

Simultaneous responsibility: What is the degree and complexity of the simultaneous responsibility required of the 
individual and the section (visual/musical, physical and circumstances)?

Use of expressive components: What is required of the members by the design in terms of dynamic qualities through 
body, equipment,and form

Variation in time signature, pulse and tempo: The design asks the members to be able to deal with control and change 
of time signature, pulse and tempo.

WAT



HOE
Training: The demonstration of the level of training, refined and/or detailed techniques

Clarity/Brightness: The degree CLARITYof what is being performed (cleanness). The following criteria are included in this:
• Shape and Body:oInterval/distance between two/or more individuals within a segment measured from the center of the body.
• The extent to which Cover/ Dress is maintained between individuals.
• The extent to which Starts / Stops are performed by an individual and/or segment
• The extent to which a rotational movement of an individual and/or segment is performed.
• The extent to which an individual and/or segment initiates a movement prematurely or not.

Expressive qualities: The ability of an individual and/or segment to deliver a clear meaningful  and expressive/dynamic performance of a visual 
passage. Among other things, contributing to this:
• Style, Idiom interpretation: The extent to which an individual and/or segment communicates his or her knowledge of the style of which he/she 

interprets.
• Involvement: The degree of involvement of the individual and/or segment during the performance. Also think about breathing
• Pace / Pulse / Timing: The extent to which tempo and pulse can vary and the extent to which timing occurs within a tempo and pulse. This 

includes the following criteria:
o The extent to which body movements are timed.
o The extent to which equipment movements are timed.
o Dynamic effort skillsThe extent to which the individual and/or segment understands and applies the use of space, time, weight and 

progression.

Uniformity: The extent to which the various techniques are performed uniformly by individuals within the various sections.The following criteria are 
included here:The degree of uniformity of an individual and/or segment regarding (equipment) positions. This includes posture, alignment, balance, 
line of body (parts), foot placement and positions and all the details thereof.

Adaptability and resilience: The ability of an individual and/or segment toadapt and the speed at which a mistake is corrected. This also includes 
concentration and endurance.



DUS, …
• Ruimte, Tijd, Gewicht en Voortgang

Muzikaliteit, en het gebruik van dynamische variatie:

• ontwerp
• muziek

Eenheid

• zowel in constructie, techniek, ruimte, snelheid, vormen, etc.

Variatie, 

• simutlatne verantwoordelijkheden: muzikaal en visueel

Gelaagdheid

• inclusief Recovery

Training



Vragen?
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The choice of route and manoeuvres, as well as 
the style in which they are performed, must be 
representative to the standard of the division in 
which the band is competing.

During the performance with adjudication, the 
band needs to move in a continuously forward 
direction (without stopping or marking time, 
except at the end of the performance). 

At the end ofthe performance, the band must 
come to a halt in front of the Grandstand whilst 
continuing to play.
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MAX 100
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WAT
Coherence: The degree of coherence and (conscious) relationship between and within the audio and 
visual elements. Within the context, the visual musicality is assessed; reproduction and enrichment of the 
musical structure. This includes phrasing, time signatures, tempi, dynamics, atmosphere, etc.

Vocabulary intention: The extent to which the intention of the composition is clear. What does one want to 
portray with the composition? This assesses the presence of motivation, against functionality, as well 
as the use of expressive and dynamic skills (of, among other things, space, time, weight and progress) and 
the use of emphasis to clarify the intent of the design.

Variety: The extent to which different design techniques are used. This includes grouping or arranging 
the elements of the composition, including plan, function, time, unity and the use of the dynamic effort 
qualities (space, time, weight and progress) in a varied manner.

Creativity and innovation: The extent to which innovative design elements or innovative techniques have 
been used in the design.

Blend/Mix: The extent to which there is a mix of audio and visual elements as well as the mix and 
integration between the visual elements themselves.

Unity and Balance: The degree to which design elements are unambiguous: the effective agreement or 
conscious relationship between the elements of the design. By this we mean the synergistic interplay of and 
the weight distribution between the design elements.

Horizontal orchestration: The extent to which sentence structure is present. The design is judged over 
time, running from the first beat to the last beat of the show. Important points of attention are the evolution 
of each idea, from one to the other, the quality of the design within the previous development of the visual 
plan.

Use of materials (equipment): The use of materials: For example, flags, rifles, sables or similar materials, 



HOE

Clarity/Brightness: The degree of clarity and clarity of the (executed) program. The 'readability' of the design principles and the techniques used are assessed.

Accuracy: The extent to which the force/sections is/are able to work together. Here the judge assesses the ensemble's ability to maintain accuracy/control 
over space, time and form. The following will be appreciated:

• accuracy of free form/staging/drill sets;

• accuracy of technical and dynamic skills (space, time, weight and progress);

• accuracy when moving through space and time (timing);

• accuracy in orientation –checking direction, relationships (e.g. intervals) and positions.

Expression: The extent to which emotion is expressed. The presentation of the roles, nuances and detail is assessed. This also includes the use and ability to 
perform simultaneous responsibilities.

Involvement: The extent to which the force is aware of its own unique contribution and place. This assesses the involvement of the performers in the written 
program.

Style / Idiomatic Interpretation: The degree of understanding of having and performing a particular style or styles and understanding aspects in the design 
and portraying it. The implementation of the dynamic effort changes (space, time, weight and progress) is also considered.

Pace & Pulse: The extent to which efforts are required and tempo & pulse are applied.

Adaptability and resilience: The extent to which there is ability to adapt and the speed at which errors are corrected.



Downstairs:
Op het veld





Shape, body, and equipment responsibility: The mastery of the physical 'tools' to be used: muscles, bones, flexibility, 
agility and movement skills. Matters such as dynamic efforts (mental and physical), awareness of space and 
individual coordination are included as well as the control of the equipment used. The extent to which efforts are required. 
This includes the following criteria:
• The range in which an individual and/or segment moves from point A to point B.oThe range in which an individual 

and/or segment moves vertically.
• The range in which an individual and/or segment moves around his or her axis.oThe range in which equipment is used.
• The range in which an individual and/or segment controls his/or her body.
• The range in which an individual and/or segment should use his/or her posture and/or adjust facial expression.
• The range in which different elements are stacked.

Dynamic Effort Qualities: The range of:
• Spatial paths are direct or indirect.
• Movement gradations from very slow (sustained) through to very fast.
• Efforts from light/soft to strong/sharp.
• Movement degree from free / open to bound (control of energy in the arms and upper body, control of breathing).

Simultaneous responsibility: What is the degree and complexity of the simultaneous responsibility required of the 
individual and the section (visual/musical, physical and circumstances)?

Use of expressive components: What is required of the members by the design in terms of dynamic qualities through 
body, equipment,and form

Variation in time signature, pulse and tempo: The design asks the members to be able to deal with control and change 
of time signature, pulse and tempo.` 

WAT



HOE
Training: The demonstration of the level of training, refined and/or detailed techniques

Clarity/Brightness: The degree CLARITYof what is being performed (cleanness). The following criteria are included in this:
• Shape and Body:oInterval/distance between two/or more individuals within a segment measured from the center of the body.
• The extent to which Cover/ Dress is maintained between individuals.
• The extent to which Starts / Stops are performed by an individual and/or segment
• The extent to which a rotational movement of an individual and/or segment is performed.
• The extent to which an individual and/or segment initiates a movement prematurely or not.

Expressive qualities: The ability of an individual and/or segment to deliver a clear meaningful  and expressive/dynamic performance of a visual 
passage. Among other things, contributing to this:
• Style, Idiom interpretation: The extent to which an individual and/or segment communicates his or her knowledge of the style of which he/she 

interprets.
• Involvement: The degree of involvement of the individual and/or segment during the performance. Also think about breathing
• Pace / Pulse / Timing: The extent to which tempo and pulse can vary and the extent to which timing occurs within a tempo and pulse. This 

includes the following criteria:
o The extent to which body movements are timed.
o The extent to which equipment movements are timed.
o Dynamic effort skillsThe extent to which the individual and/or segment understands and applies the use of space, time, weight and 

progression.

Uniformity: The extent to which the various techniques are performed uniformly by individuals within the various sections.The following criteria are 
included here:The degree of uniformity of an individual and/or segment regarding (equipment) positions. This includes posture, alignment, balance, 
line of body (parts), foot placement and positions and all the details thereof.

Adaptability and resilience: The ability of an individual and/or segment toadapt and the speed at which a mistake is corrected. This also includes 
concentration and endurance.



DUS, …
• alle extremen in Ruimte, Tijd, Gewicht en Voortgang

Muzikaliteit, en het gebruik van dynamische variatie:

• formatie(s)
• muziek

Eenheid

• zowel in formatie/constructie, techniek, ruimte, snelheid etc.

Variatie, 

• simutlatne verantwoordelijkheden: muzikaal en visueel

Gelaagdheid

• inclusief Recovery, concentratie, uithoudingsvermogen, …

Training



Vragen?


